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The buoyant, well-attended
launch of the Volta art fair on
Thursday, held for the second
year in a swanky venue oppo-
site the Empire State Building
(until 8 March), reflected the
hunger for recent work by
emerging artists. Several col-
lectors, including London-
based patron Anita
Zabludowicz, said the Armory
fair across town was more
“conservative”, which may
explain why numerous estab-
lished and new collectors were
drawn to its sister fair, boast-
ing 80 international dealers.
(Armory owner Merchandise
Mart Properties Inc. bought
Volta in 2007.)

The selection process,
which requires galleries to
present single-artist shows,
appears to have paid off with
the quality of the work on
show praised by several visi-
tors. “This fair is meant to be
more experimental. It’s always
best to go solo, you see the
depth of the artist’s practice,”
said Dave Hoyland of London
gallery Seventeen (A1) who
sold a wooden piece by Susan
Collis, inlaid with mother of
pearl and black diamonds (The
Sum of My Parts, 2008),
priced at £6,000, to a New
York private collector within
ten minutes of opening. Other
ambitious works included a
puppet show performance (I

Hate Her, I Hate Her, 2008)
by UK artists Heather & Ivan
Morison, which dealer
Danielle Arnaud (F19) hoped
a museum would buy.

Exhibitors also welcomed
the chance to present “curat-
ed” booths, along the lines of
this year’s Armory, said Jesper
Elg of Danish gallery V1 (C6):
“It’s much more true to what
we do as gallerists. You’re
forced to show the range of an
artist’s work rather than bring
pieces you know will sell.”
Collages incorporating

anatomical and historical
illustrations by Copenhagen-
based artist Troels Carlsen, on
offer for $800-$9,000, were
sold to a pair of Danish buyers
who had come specifically to
the fair to buy the works. 

Affordable, credit-crunch
led price points were common,
even falling as low as $3 for
lolly-pops by artist and pastry
chef Tara Strickstein, hawked
by distractingly flirtatious
vendors. But higher priced
pieces were available, includ-
ing Joshua Callaghan’s One

Hundred Year Anniversary
Commemorative Ford Model-
T Lamp and Alarm Clock,
sculpture made from found
brass beds (2009, $60,000,
Haas & Fischer, E19). 

Visitors swarmed around
the stylish black booth of
London gallery Paradise Row
(A3) with a Russian collector
immediately buying two
works (I Am as One Dead,
2009, $14,500, and
Destruction Cometh, 2009,
$13,000) from a series of
seven giant cartoon-esque

paintings by the Russian artist
Gosha Ostretsov, entitled “The
Abyss” (2009). 

Around the corner at FAS
(D3), a series of beautifully
executed paintings by UK
artist Annie Kevans depicting
the mistresses of US
Presidents (“All the
President’s Girls”, 2009, 28
pieces at $4,500 each), featur-
ing figures such as Marilyn
Monroe and Monica

Lewinsky, was pulling in
crowds. A gallery spokes-
woman said that all 11 pieces
relating to John F. Kennedy
sold before the fair opened,
with “around 12” other works
purchased within an hour of
the event launch. However, a
US collecting couple said that
“as Americans, we find the
paintings mildly offensive”. 
Gareth Harris 
and Helen Stoilas

Volta scores with its fresh, off-beat art
Strong attendance reflects desire to buy recent works by emerging artists

Scope: “new” focus

The fourth edition of Pulse
(until 8 March) kicked off
early on a bright, crisp
Thursday morning at Pier 40
with what has become its char-
acteristic clean, open-plan
design: smart stands laid out
with generous aisles giving
the fair a spacious, upmarket,
yet welcoming feel. This,
along with fresh art, modest
prices (while the fair sells
work at over $100,000 there
were many more works than
usual under $10,000) and
Pulse’s growing reputation,
helped draw a large crowd for
the first morning. Collectors
and curators appearing in the
first hour included Beth Rudin
DeWoody, the Rubells and the
Whitney’s Shamim Momin.

Despite the nerves generat-
ed by the economic climate,
Pulse had expanded its accom-
panying programmes with 18
large-scale installations, plus
performances and a new series
of talks. A member of the
fair’s selection committee—
Gwénolée Zürcher of Galerie
Zürcher (C-07), based in Paris
and New York—confirmed

that its growing international
appearance was a result of a
deliberate policy. “The quality
of the art comes first, but we
are trying to increase the range
on offer, so we’ve made a lot
of effort to attract interesting
galleries from places such as

Japan, Korea and China,” she
said. First-time exhibitors
included established galleries
such as Aicon (D-13) of New
York, Palo Alto and London,
and the Habana gallery of
Havana City, Cuba, as well as
three-year old Shanghai-based
gallery, 55. About 50 of the
fair’s exhibitors are from out-
side the US: in 2007 it was 28.

While Aicon, which spe-
cialises in contemporary art
from the Indian sub-continent,
brought works which ranged
from fashionable Indian artist
Riyas Komu (a painting,
Mississippi Blue, 2008, was
priced at $45,000) to young
Pakistani artist Adela
Suleman, presenting beauti-
fully painted helmets made
from kitchen utensils, (Pink
Lotus Helmet, 2008, $3,500),
Shanghai’s 55 (E-15) brought
work by recent graduates—
and two of the artists them-
selves. Director Ferdie Ju told
The Art Newspaper that with
prices ranging from $700 to
$4,000 he “wouldn’t be able to
cover his costs even if he sold
everything” but said that Pulse

gave the gallery and his artists
“opportunities to expand their
horizons” in a way that would
be difficult in China.
Meanwhile, Luis Miret Pérez
of Habana gallery (E-14), was
showcasing 32-year-old Yoan
Capote, who has been selected
to create a 20m by 20m instal-
lation for the Havana Biennale
later this month. His work
included the surreal Top
Feminist, a pair of shoes with
2.5m heels, 2002-08, priced at
$20,000 (pictured left).

However, despite the inter-
est in the first-time presenta-
tions, Pulse’s regular core of
galleries were first to secure
sales in the opening hour. As
in Miami, the pace of con-
firmed deals was slow but
steady, with Galerie Ernst
Hilger (Vienna, D-04) selling
a $20,000 tapestry by Sara
Rahbar and New York’s
Margaret Thatcher Projects
(B-04) selling a Jus Juchtmans
painting for $12,000. Both
have attended Pulse New York
for the past four years.
Jane Morris
and Simon Stephens

“New” is the buzzword at Scope (until 8 March), where lots of
the galleries are first-time exhibitors; many of them opened
within the past five years and from cities rarely represented in
international fairs, such as the artist-run space Okay
Mountain from Austin. Scope president Alexis Hubshman
says the event and his foundation aim to support emerging
artists and expose new talent. There was definitely a fresh-out-
of-art-school feel to many Scope stands, with art historical
in-jokes, improvised installations and several with young
female nudes making strong appearances. Mike Weiss, one of
the biggest stands in the fair, was showing photo-realist
paintings of flower-child girls frolicking naked through fields
of grass by the 50-year old Israeli painter Yigal Ozeri. Priced
up to $70,000, two works at $40,000 each had sold an hour into
the opening. While some galleries reported getting discounts
to participate in the fair, Heliumcowboy Artspace of Hamburg
discovered a novel way to cut costs: it didn’t ship anything to
New York. Instead, for its solo show of English artist Jon
Burgerman, the gallery scavenged and salvaged materials
from other exhibitors to create a ramshackle art lab where the
artist was creating new pieces to sell on the stand. H.S.

Gosha Ostretsov’s I Am as One Dead, 2009 (left), and a
puppet show by UK artists Heather & Ivan Morison

Top Feminist, 2002-08
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Pier 40
Pulse extends its international appeal

Large crowds attracted to modest prices, with sales slow but steady
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